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Totalitarian

Name: ______________________________      Period:  1   2   5   6   8

Il Duce and 
the Generalissimo

VI

Purpose:  Were Mussolini and Franco 
totalitarian rulers or totalitarian lite?

Part One: Homework, Born of a Need for Action
Read the excerpt below.  After reading the background paragraph, read the excerpt and answer the question that follows:  
What does Mussolini mean by describing the fascist state as “an organized, centralized and authoritative democracy?” 

Unit 6, Class 13
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What does Mussolini mean by describing the fascist state as “an organized, centralized and autoritative 
democracy?” 

Part Two: What is Fascism?
Section A: Definition

Section B: Characteristics

Part Three: Mussolini
Section A: Perception of Mussolini in the West
Examine the videos. Then, using the information from the video,
compare the two pictures of Mussolini.
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Section B: Fascism in Italy
Take notes on these three videos.  They briefly touch upon the state, education, and the economy in fascist Italy.

Section C: Ethiopia - Empire Building or Distraction?
Was the invasion of Ethiopia empire building or a distraction 
from the problems facing Italy?
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Part Four: Franco
Section A: The Founding of the Republic
After the video, you should be able to:  Identify the groups that made up to old ruling class; Summarize the ideas the new 
Republic professed; and Explain the expectations lower class Spaniards had for new Republic?

Section B: Ideologies of the Civil War, Something non-Spanish
In the video, what do they say about the ideologies present among the Spaniards.  
Why does Europe become interested in the Spanish conflict?

Section C: Posters, Pictures, Maps and Art of the Spanish Civil War
Part One: Posters and Pictures
Examine the pictures below.  Do they identify a point of view?  Does it advance a point of view (propaganda)?

Allegory of the Spanish Republic

A B
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Watching the Skies Franco at his desk

Part Two: Mapping the Progress of the War
Characterize the progress of the Civil War.
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Part Three: The Art of the War
Section A: Salvador Dali, Soft Construction with Boiled Beans (Premonition of Civil War)

When Dalí painted his Soft Construction with Boiled Beans (Premonition 
of Civil War), the Spanish Civil War had not yet begun. Though it is likely 
that Dalí changed the title after the military coup to add to the seemingly 
prophetic power of his unconscious mind, a volatile climate of social and 
political struggle had existed in the country for years. Dalí began his studies 
for Soft Construction with Boiled Beans in 1935, sketching the hideous-
ly deformed anatomy of the colossal creature. The aggressive monster de-
stroys itself, tearing violently at its own limbs, its face twisted in a grimace 
of both triumph and torture. Dalí employs his ‘paranoic-critical method’ 
in the painting by contorting the massive limbs into an outline of a map of 
Spain. Though Dalí intended this painting as a comment on the horrors of 
the Spanish Civil War, he did not openly side with the Republic or with the 
fascist regime. Unlike other Spanish modernists, including Pablo Picasso 
and Joan Miró, who used their art to make political statements in support of 
the Spanish Republic, Dalí preferred to remain apolitical.

Section B: Pablo Picasso, Guernica

Exhibit of Guernica in the 
1937 Paris World’s Fair.

Location of Guernica in the 
Basque region of Spain.

Guernica shows the tragedies of war and the suffering it inflicts 
upon individuals, particularly innocent civilians. This work has 
gained a monumental status, becoming a perpetual reminder of 
the tragedies of war, an anti-war symbol, and an embodiment of 
peace. On completion Guernica was displayed around the world 
in a brief tour, becoming famous and widely acclaimed. This tour 
helped bring the Spanish Civil War to the world’s attention.
 After the bombing, Picasso was made aware of what had gone 
on in his country of origin. At the time, he was working on a mural 
for the Paris Exhibition to be held in the summer of 1937, com-
missioned by the Spanish Republican government. He deserted 
his original idea and on 1 May 1937, began on Guernica. This 
captivated his imagination unlike his previous idea, on which 
he had been working somewhat dispassionately, for a couple of 
months. It is interesting to note, however, that at its unveiling at 
the Paris Exhibition that summer, it garnered little attention.


